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DLEDACATION,

To THE
LADIES AND GENTLEMEN,
Oor YHE
®ing's Theatre, Opera Pouse,
. Oor THE
Theatres Royal, Drury Lane & Covent Garden
' " aNpor AR

OTHER THEATRES,
ANDTO TMHE
TRACHERS OF DANCING,
Aad the othars who hive bamoured

Che Teeatise on the correct (Verhod of TWaltying,
WITH YEEIR
PATRONAGE AND SUPPORT,
AB

SUBSCRIBERS AND OTHERWISE.
—————

In dedicating this Work (though
small) to so highly esteemned and
extensive a body of refined talent, I
cannot but feel that I am doing a
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duty most imperiously incumbent on
me. -

It is to you, Ladies and Gentlemen

that I owe greafer obligations, than
- it can ever be in my power to dis-
charge: for a work, countenanced
and supported by talent and ability
of the first order, and which has so
constantly been the theme of just
and universal admiration, cannot
possibly fuail in obtaining for me, a
certain realization of much more
~ than could be expected to result
from the most pleasin - and encou-
- raging prospects that - ..ight have
had at the commenc. .uent of the
Work.
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It is impossible for me to express
to you, in language sufliciently grate-
ful, the high sense I entertain of the
enviable honor counferred on me, by
the interest and zeal you have been
so kindly pleased to shew in the
promotion of my object,

To the Tirst Dancers and Corps
de Ballet, of the King’s Theatre,
Opera House, particularly, and of
the other Theatres, I feel exceedingly
indebted, for the politeness,‘liberality,
~ and spirited assistance, I have ex-
perienced from them in this under-

taking.

I should be proud and happy

indeed, Ladies, and Gentleman, were
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it in my power by any means, to cone
vince you how my heart teems with
gratitude for the high recommenda-
tion afforded to my work through

your inestimable patronage.

No work on Dancing ever having
been so highly patronised as the pre-
sent, I can only say, that my scnse
of gratitude, excited by your good-
_ness, 1s so strong, as to be alto-
gether inexpressible, and such as
never can be destroyed, but must
be ever held in my remembrance,

and cherished with enthusiasm.

Ladies and Gentlemen, may health

and the greatest prosperity enable

































































































































CERM.AN AND FRENCH WALTZING. 100
Besceiption of the Attitudes, &,
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right Arm placed on the back part
“of the Shoulder of the Lady, whose
leyt Arm is placed on the back past
of the Shouwlder of the Gentleman;
the other Arm of each being joined in
Frout and forming an easy Curve.

. M@ 1.

Shews the Lady aud Gentleman's
situation after their having made the
Sirst Movement of the Four Murch
Steps that precede the Slow French
Warrz. The Lady's right Foot and
the Gentleman's left Foot being placed
in the fourth position in front, the
Body of each resting on the Foot in
Jront, apd the other Toot of each in
the fourth position behind; the Knee
straight, and the Toe pointed, with a
slight Inclination of the Head.
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Bregeription of the Attitudes, K,
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The Attitude of the Arms may be
substituted for the first, or be iutro-
duced in performing the March Steps,
by the Lady placing her right drm
behind her and giving her Hand to
the Gentleman, which he takes with
his right, and the left Flands bewng
Joined in front.

Fl1@. 111.°
Represents the Gentleman as having
made the_first Movement on /Ais part
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® This Figure, though desceiptive of the Com-
mencing Movemeunt inthe French 8w Waltz, sceves
al30 to exglain the Commencing Movementot the
German Waltz. The only Dulerence 1o be observed
is, thatin the German Wtz the feet must be placed
on the flut, instead of bewng placed on the point, as in
the French Waltz,



GERMAN AND FRENCH WALTZING. 102

) 9 (U9) W9 W) (W9 ) \S9).\05) \B9) (W) \W) |y
" Description of 1the Antituves, &e.
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of the Frexcu Stow Warrz, by
having passed his Foot into the second
position, the Body half turned; and
‘the Lady, as having passed her right
Foot into the fourth position in front,
which is ker commencing Movement,
and forms the first of the three Pas
de Bourée, which the Lady performs,
while the Gentleman is turning a
pirouette; the Gentleman with his
right hand placed to the left of the
Lady’'s Waist, and the Lady with her
right Hand on the left of the Gen-
- tleman’s Waist, the left arm of both
hanging down in an easy posture by
the side.

Fri@ .Iv,
~ This Figure shews the Gentleman
as having finisked the pirouette; the
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Bescription of 1he Antitudes, e,
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right Foot in front prepared for the
Pas de Bourée; and the Lady, as
having finished the Pas de Bourée,
prepared for passing the left Foot
(which, after performing Pas de
Bourée, is left in the fourth position
behind) into the second position; the
Lady and Gentleman as having
raised their left. Arms, and joined:
- Hands, and as having used the Fore
Finger and Thumb for that purpose.

This Attitude, repeatedly foimed
" with the right and left Arms olter-
nutely, produces an effect not easily
to be equalled. '

ri@. V.
Shews the first Movement per-
formed by Lady and Gntleman in
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Description of the Attitubes, &e.
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the Sauteuse Waltz. The Gentleman
springing with his left Foot into the
second position, turning his body at
the same time; and the Lady, with
her right Foot, making the first
Movement of the three Pas de

Bourée, with a spring into the fourth
position.

The Gentleman with his Hands
placed to the Lady's Waist, and the
Lady with her Hands to the Gen-
tleman’s Shoulders.

\

This Attitude of the Arms will be
found best adapted to the SauTeuse
WavLrz, as, from its close position,
greater Facility is afforded to the

- performance of its more rapid Move-
ments.
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Description of the Attitudes, &e.
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FIOQ. VI.

Represents the Gentleman, after
bhaving made the spring into the
second position with the left Foot,
as having immediately afterwards
brought the right Foot in the
direction of the fifth position behind
the ancle part of the left Leg; and
the Lady, as having in the mean time
performed and ﬁmslxed the first Pas
de Bourée.

The Lady and Gentlemon having
their Hands placed to the Shoulders
of each other, more open Attitudes
not being so easily formed in the
Savteuse Wavrrz'on account of its
quick performance.
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Desreiption of 1he Atttuves, K.
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Shews the Gentleman, (after having
made o Movement with the right
Foot into the second position, and
brought the left up into the fifth
position behind,) with his right Foot
prepared and making the first Move-
ment of Pas de Bourée, by springing
into the fourth position forward; and
the Lady, after having performed
Pas de Bourée, passing her left Foot
with a spring into the second position.

- The Lady's Arms crossed behind

her Wauist and the Gentleman’s Hands
placed to the Lady's IWaist on each
side.
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Description of the Attitudes, &c.
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This Figure shews how much the
Body is twned in performing the

several DMovements of which the

Savreuse Wavrrz is composed.

FIG. VIIL

Shews the first Movement of the
“JeTTE, or Quick SAuTEusE WaLTz.

The Gentleman passing his left
Foot with a spring into the second
position; and the Lady perfrming a
similar Movement with the riyht Foot;
the Lady and Gentleman having their
Hands placed to the Waist of each
other. )
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Description of the Rttitudes, &e.
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FIG. IX.

Is partly illustrative of the GERr-
MAN Wavrrz; (the other parts are
rendered sufficiently explicit by the
description of the manner of its per-
Jormance, and by Fig. 3, and the Note
subjoined to the description of it.

The Gentleman is represented
(having finished the second Coupée)
with the right Foot passed into the
Jourth position forward; and the
Lady (after having finished the Move-
ments forward) with her left Foot
passed into the second position.

The Gentleman with his left Hand
placed to the right side of the Lady
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and his right Hand raised, and
Joining the Hands of the Lady which
are raised over her Head, and lightly
joined, in the manner before men-
tioned. "

A great variety of other Attitudes
may be introduced in Talt3ing,
but the foregoing will be quite suf-
ficient in point of variety, and also
to enable Learners to form a correct
idea of those bdest adapted to the
particular situations in ‘the Dance,
and to compose others upon the same
principle with respect to the slow
and quick Movements, close or fived
Attitudes being necessary to the easy
performance of the quicker TWalts=

- tng; butin performing the slower, a

) QS
s
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Bescription of the Attitudes, &e.
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variety of more open Attitudes may
be formed, without preventing or
diminishing the means of support or
balance, that in a// species of ZTLlty=
fng it is required should be possessed
by those who wish to derive enjoy-
ment from its Practice and Exercise.
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