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DLEDACATION,

To THE
LADIES AND GENTLEMEN,
Oor YHE
®ing's Theatre, Opera Pouse,
. Oor THE
Theatres Royal, Drury Lane & Covent Garden
' " aNpor AR

OTHER THEATRES,
ANDTO TMHE
TRACHERS OF DANCING,
Aad the othars who hive bamoured

Che Teeatise on the correct (Verhod of TWaltying,
WITH YEEIR
PATRONAGE AND SUPPORT,
AB

SUBSCRIBERS AND OTHERWISE.
—————

In dedicating this Work (though
small) to so highly esteemned and
extensive a body of refined talent, I
cannot but feel that I am doing a
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duty most imperiously incumbent on
me. -

It is to you, Ladies and Gentlemen

that I owe greafer obligations, than
- it can ever be in my power to dis-
charge: for a work, countenanced
and supported by talent and ability
of the first order, and which has so
constantly been the theme of just
and universal admiration, cannot
possibly fuail in obtaining for me, a
certain realization of much more
~ than could be expected to result
from the most pleasin - and encou-
- raging prospects that - ..ight have
had at the commenc. .uent of the
Work.
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It is impossible for me to express
to you, in language sufliciently grate-
ful, the high sense I entertain of the
enviable honor counferred on me, by
the interest and zeal you have been
so kindly pleased to shew in the
promotion of my object,

To the Tirst Dancers and Corps
de Ballet, of the King’s Theatre,
Opera House, particularly, and of
the other Theatres, I feel exceedingly
indebted, for the politeness,‘liberality,
~ and spirited assistance, I have ex-
perienced from them in this under-

taking.

I should be proud and happy

indeed, Ladies, and Gentleman, were
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it in my power by any means, to cone
vince you how my heart teems with
gratitude for the high recommenda-
tion afforded to my work through

your inestimable patronage.

No work on Dancing ever having
been so highly patronised as the pre-
sent, I can only say, that my scnse
of gratitude, excited by your good-
_ness, 1s so strong, as to be alto-
gether inexpressible, and such as
never can be destroyed, but must
be ever held in my remembrance,

and cherished with enthusiasm.

Ladies and Gentlemen, may health

and the greatest prosperity enable
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ADAPTED TO THE PERFORMANCE OF THE
Slow Talts.

Tae following Tunes are given as

. Specimens of the Music best adapted

~to the performance of this depart-
ment of TWalt3ing. -

Their composition is of a nature
calculated, not only to assist the
Dancer, but also to excite the admi-
ration of the Amateur.

The times in Which the Tunes are
to be played may be learnt from the
Introduction, - :
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THe Sautcuge TIalts,
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- Tue Sauteuse WarTz forms the
second department or class of Move-
ments in FrencH TWaltsing, and is
80 named, from its being composed
of Movements possessing (in the per-
formance of them) a similarity to
leuping or springing. |

It is adapted in its composition to
more rapid execution, and requires
greater agility in its performance
than the SLow WavLTtz, and is con-
sequently performed to Music of a
quicker descrip‘ion than the Svrow
WaLtz requires; and, when well
executed, exhibits in the Dance the

-
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~reason for its ‘having been so de-
qominated.

The Savteuse WaLTz next suc-
ceeds the Srow WarLtz, and is
productive of much pleasing effect,
when proper regard is paid to its
 being caught up from the Srow
‘Wavrtz, without intermission, and on
the first note of the Bar, as the time
of the Music is changed.

The Gentleman commences, by
passing his left Foot into the second
position with a springing motion and
turning the body (the Knee perfectly
straight and the toe pointed;) and
the Lady, by passthg her right Foot
forward and springing into the
Jourth position—See Reference Plate,
Fig. 5. '
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This commencing movement of the
Lady forms the first Pas de Bourée, of
which there are three, as in the SLow

"Wartz; but, being performed more
rapidly, and the first being made
with a spring, constitutes the existing
difference in the performance of the
Pas de Bourée in the SauTEUuse and
the SLow WavTtz. '

The Gentleman, after having passed
his left Foot into the second position
smmediately places his right Foot ‘a
the direction of the fifth position
behind the ancle part of his left Ly ;
and thé Lady, at the same time makes
the first Pas de Bourée—see Tig. 6.

The right Foot of the Gentleman is
next passed into the second position,



——

FRENCH WALTZING. 76
) \ W) \BI8) \%) S/ A WIE/ A\ B0/ \TS%) \SW0) A %) \ %0/ A S8, A PO
The Sauteuse Talty,
i) [\ (it (a8} B\ B\ () (B /aah ) (G (2 B /2l

and the Lady at the same time makes
the second Pas de Bourée; the left
foot of the Gentleman is brought up
‘into the fifth position behind, and the
Lady at the same time performs the
third Pas de DBourtée.

The Gentleman with his right Foot,
which (as before described) becomes
placed in front, performs the first
Movement with a spring into the

- fourth position forward of the first
Pas de Bourée; and the Lady at
the same time passes her left foot with
@ spring into the second position, as
. shewn by Fig. 7.

Thus the whole of the Movements
_to be performed by Lady and Gentle-

~.
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man, of which the SauTEUSE WaLTZ
is composed, are completed.

In continuation, the Movements are
performed in- the same order qf Suc-
cession.

Ona Recurrence to the Description

given of the SLow WaLtz, it will be’

seen, that the same movements are not
performed by the Lady and Gentleman
at the same time. Such is the case
also in ‘performing the SAUTEUSE
‘Wavrrtz. ‘

The Learner must necessarily ob-
‘serve, thatifboth Lad; y and Glentleman
~were to commence with the same
Movement at one and the same time,

S

~.-' :

.
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so great a difficulty would arise, as
" to prevent the performance of the
several movements in the direction
described to be properly performed:
and that from the Pas de Bourée being
performed by one person, while the
other is passing the foot into the
second position, &c. great Facility is
given to the performance of the
. succceding Movements, and affords

“that opportunity of displaying all the
graceful effect of which Waltying in
its composition is so truly capable.



Tanes u&ap(cd to the Sauteuse Waltz,

Da Capo.

Engraved for Wilion'sTreatise on German& FrenchWaluing.
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SANTEUSE WALT T,

THE follo‘&ing Tunes are given
as Specimens of Music suited to
- the character of this department of
&AUalt3ing, and are well calculated,
in their Style of Composition, to suc-
céed the Music adapted to the Srow
- Wavrrtz. v



-
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Titmes adapted o the Jettc or quick Sauteuse Waltz,

1t

4
s
u®

+

Treatiwon G ﬁmmt- French Wal:zinr,

v
N>

Engrav.dfor Wilio
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The Jetté,

OR

Quick Sautruge Wialts.

-

The Jerti, or Quick SAUTEUSE
Wavrtz, forms the T/ird Department
or class of Movements in FRENCH
SAaltzing, and immediately succeeds
the SauTeuse WaLTz.

It is most properly performed,
when cauglt't up without any inter-
mission,. as the Music changes in the
same manner as the SAUTEUSE
WaLtz: when correctly performed,
immediately succeeds the Srow
WaLrtz, by making the first Movement
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on the first Note, as the time of the
Music, properly adapted to each
Department or Class of Movements,
is changed from one to the other,

It is performed to a quicker de-
scription of Music than the SauTeuse
Wavrtz is adapted to, the principal
Movement, being what is technically
named, JETTE, to leap or jump.

A correct and an uninterrupted
successton of the three different De-
partments or classes of Movements
Frencu TWalt3ing, concluding with
a repetition of the Srow Wairz,
if, but once round the circle, and to
Musie, played and domposed in the
proper Wavrtz STYLE, and when
performed by a Company of Goop
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Warrzers, has the most beautiful
and enchanting effect, and produces
an impression of the most complete
gratification on the minds of both
the Dancer and the Spectator,

The Movements forming this de-
partment or class in FrexcH IWalty=
fng are performed together by Lady
aod Gentleman at the same time; the
Lady commencing with the right
Foot, and the Gentleman with the lefe.

_ Fig. 8. represents the comm-uciny
DMovement of both Lady and Gentle-
man; the Lady passing her right
TFoot and the Gentleman his left into
the second position, which is performed
with a spring and twn of the Body,
the toes pointed downwards as much
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as possible, -and the knees kept per-
fectly stralght

. The Lady immediately afterwards
brings her Zeft Foot in the Direction
of the fifth position behind the Ancle
Part of her right Leg, the Gentleman
at precisely the same Time bringing
his right Foot in the Direciion of
the ﬁﬂlz position behind the Ancle
part of his left Leg.

Tlu's Movement, as performed by
the Gentleman, is shewn in Fig. 6
from which Representation, the
Lady can have no difficulty in un-
derstanding, that she alternacely per-
forms the same DMovement with each
Foot, though she commences with the

opposite Foot to the Gentleman,
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From this situation, of one Foot
being placed in the direction of the
~ Jifth position behind the ancle part
of the other, in continuing the
dUaltzing, the Lady passes her left
Foot into the second position making
a spring in the same place on the Toe
of the right Foot, and the Gentleman
at the same time and with the Lady
performs with his right Foot the
same movements; both observing
the same Directions with respect
to the springing on the Toe, pointing
the Toes and preserving the Knees

~ straight.

From this description, it will be
clearly comprehended, that the Lady
and Gentleman perform the same

’
—
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Movements alternately with each
Foot; and that ‘the Lady performs
the Movement with one Foot, while
the Gentleman performs the same
Movement with the opposite Foot.

This Systematic Mode of Perform-
ance throughout the several depart-
~ments or Classes of Movements in
Frenck TWalt3ing, afford the Facility
which, to give proper Effect, the
revolving Movements require.

£
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MUSIT,
ADAPTED TO THE 'PERFORJIA-NCE{
. or
THe Peitd,
- oRr

QUICK SAUTEUSE WALTZ,

——p———

TuoucH the Zunes given here, as
specimens of the AMusic to which
this department of TUalt3ing is to
be performed, are composed in Six-
Eight, they are played quicker, and
are coinposed in a Style suited to
answer the purposes of wvariely, as
tmmediately succeeding Tunes com-
posed in the same Measure.
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DESCRIPTION
Crevinay TUAILing.

Ir it is possible, for one Species of
ZWaltzing, in the Exhibition of its
Style, to surpass another, GERMAN
éRaltsing may perhaps claim the

pre-eminence. -

The Construction of the Movements.
is truly elegant; and, when they
are well performed, afford subject
of much pleasing Amusement and

Delight,
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GermaN TUaltsing has but one
Crass of MOVEMENTS in its com-
position; and its performance is most
properly adapted to Music of the
same Style in Composition, as, the
¢ OLp GErMAN WarTz.”

The following Movements cornpose

Geryan Zealt3ing.

The l¢ft Foot is passed iuto
the second position on the flat Lot
followed by two Coupée, and made in
the same place, one with each Foot;
the right Foot passed forward into
the fourth position, and the left Foot
brought forward with a Rise or slight
Spring into the fifth* position, and
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¢ Such Pcrsons as may have had but litde practice
in DANCING will expericuce so great a dilliculty
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immediately aftevwards bringing the
right oot forward iuto the fouwrth
posilion.

The Lady and Gentleman, as in
Frencu Talt3ing ; make the sume
Movements in performing the Ger-
arAN Wartz; but, as they do not
commence with the same Movement
together, consequently, the several
Movements are not performed by
Lady and Gentlemun at the same
d'ime.
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in bringing the Foot into the fifth position, as to
prevent ity being pertormed with apparcut Euse, the
third postion way thercfore be substtuied; an, if
passed well iuto that position, will appear much < ore
easy and pleasing to the observation, even of a pre-
Jessed Dancer, than a toleable attempt at passing the
Fout tuto the pfik posttion.
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The Gentleman passes his (oft Foot

into the second position, and the Lady

passes her right Foot into the fourth
position forward.

Their Situation is shewn by Fig.
3; with the Exception, that the Feet
of both should be placed flutly,
instead of being raised on the point,
as is there represcnted.*

The Gentleman afterwards makes
a Couvple, by bringing the right
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® Fig. 3, shews the Commeucing Movement of
the French Slow Waliz; the Commen ing Move-
ments of the German Waltz being precisely the
same, it was considered unncerseary to - ive a Draw-
ing of a distinct Couple, merely to iliustrate the
.difference betweer the Foot being raised on the pont
and beiug placed on the for. The directions given
will without doubt prove sullicicnt,
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Foot behind the loft, raising the lefl
Foot a little ; and immediately makes
another Coupée, by placing the left
Foot behind the right with o slight
spring; but in a close position,
and turning the Body at tae tune
of making them,

The Lady, during the while the
Gentleman 1s performing the two
Coupée, passes her left Foot, (which
18 in the fourth position behind) with
a Rise or shight spring into the fifth
position in front, and her right Foot
is tmmedialely afterwards brought
into the fourth position in froat again.
And as the Gentlemuan passes his riglit
Foot forward into the fourth posi-
tion in front (which Moveu.ent suc-
ceeds the setond Coupée, as before

described); the Lady passes her left
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Foot into the second position, and
proceeds to perform the su:e Move-
ments, and in the same DManner, as
described to be performed by the
Gentleman (sce Fig. 9); and the
Gentleman performs the Movements
forward, and in the same M. nner, as

they are described to be p_riormed
by the Lady.

In continuing the TWaltiing, the
several Movements are perfurmed in
the orDER described, alternately, by
Lady and Gentleman.

$e
P

ey
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Eongraved for Wiliou Treatise ouGermand Frensh Walizing.



¢iooman JWaltsing. 93
WD DWW WY N

MmusSre,
THERIMIAIT WALV

)

Tue following Specimens have
_been composed and selected to suit
as much as may be the peculiar
Character of Geruax TWaltjing,

,“,‘ %
LRy
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Formation of the Attitudes

QIERMAN & FRENCH
dWUaltying.

In QWaltsing, as in every other
department of DANCING, a know-
ledge of the Movements of the .1rms,
Head and Body, as properly adapted
to each Department, is equally necess
sary, with a knowledge of the Method
of executing the reveral Steps and
Movements to be performed by the
Feet,
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formation of the Aitrtudes.

To those persons, who are ac-
quainted with the systematic prin-
ciples of DANCING, this is q rite
evident; and to persons unacquained
therewith, and who consequently are
unacquainted with the real cause, the
snited effect invariably produced by
a correct display of the Head, Arms,
and Body, is to some truly pleasing;
and to others almost enchanting.

Indeed, the strict principles of
DANCING dictate an use of oider
parts of the Ficure than the Feet,
for two purposes:—Firstly, to give
Support for the Execution, by the
Feet, of the Steps and Movements,
by them to be perforined; aund
Secondly, for uniting Effect with
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Support; as, without such support,
no good ILffect can bLe produced,
and thercfore conjointly only cen the
required Effcct be shewn,

Considering DANCING gencrally,
a systematic principle is necessary to
be pursued, in the acqnirement of
the great varicty of Movements, of
which the ITuman Iigureis capable
of displaying in the performance of i
but, as this Work forins a Zreutise
“merely on one department of the Aré,
the following Directions, added to
the Plate, and the Description after-
wards given of it, so far as itis illus-
trative of the Autitudes introduced in
German and Frenck IWaltsing, will
be quite suflicient for the observation
~of the Learner.



GERMAN AND FRENCH A ALTZING., 07
B9/ A% \IS) ASHS) NSRS\ (S S0 B ) (SN (S A
fformation of the Attitubes.

NN CY SN AR 7 raa Vel
¥ J udh:&{z\ uﬁ i j's

In forming and changing the sever.!
Attitudes care must be taken to aroid
all angular Movements; and in the

. goining of the JTlunds, in the forming
and changing of the Attitudes, t
is qnite sufficient, and necessarily
proper, that the Fore Iinger and
T'humb only be used.

It is frequently the case with pes-
sons in Zlaltsing, to indulge thei -
selves extravagantly, in an improper
Manner, by throwing the Flead and
Hody fromn one Side to the other, in
a sallying or swinging Divection. It
18 much more graceful and decorous
also, in” performing those Steps re-
quiring an accnmpm:ying Turning of
the Body, to keep the Body in an

) -
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easy, but yet upright, steady Posture
which will assist the more correc
Performance of the Steps, and of th
Attitudes to be performed at the
same Time.

A slight Inclination of the Ilead
towards the Puartner in varying the
several Attitudes and Movements (as
shewn in the Reference Plate)) gives
an easy appearance to the perform-
ance; and, in forming the several A¢-
titudes, the Arms must be raised, and
suffered to _fall into therr several
Positions with a regularly slow and
easy Movement, and not suddenly
from one to the other.

HOH
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DESCKRIPIION
Of THE
ATTITUDES AND MOVEJMNENTS
IN
GLERMNMAN axn FRLEXED
WAL,
’ As represented

IN THE REFERENCE PLATE.

FI@G. I

The ZLady aud Gentleman are
represented as being in the fifth
position; the Lady’s right Foot, and
the Gentleman’s left in Iront, (the
sitwation from which the commencing
Movewment is taken); the Gentleman's
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right Arm placed on the back part
“of the Shoulder of the Lady, whose
leyt Arm is placed on the back past
of the Shouwlder of the Gentleman;
the other Arm of each being joined in
Frout and forming an easy Curve.

. M@ 1.

Shews the Lady aud Gentleman's
situation after their having made the
Sirst Movement of the Four Murch
Steps that precede the Slow French
Warrz. The Lady's right Foot and
the Gentleman's left Foot being placed
in the fourth position in front, the
Body of each resting on the Foot in
Jront, apd the other Toot of each in
the fourth position behind; the Knee
straight, and the Toe pointed, with a
slight Inclination of the Head.
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The Attitude of the Arms may be
substituted for the first, or be iutro-
duced in performing the March Steps,
by the Lady placing her right drm
behind her and giving her Hand to
the Gentleman, which he takes with
his right, and the left Flands bewng
Joined in front.

Fl1@. 111.°
Represents the Gentleman as having
made the_first Movement on /Ais part
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® This Figure, though desceiptive of the Com-
mencing Movemeunt inthe French 8w Waltz, sceves
al30 to exglain the Commencing Movementot the
German Waltz. The only Dulerence 1o be observed
is, thatin the German Wtz the feet must be placed
on the flut, instead of bewng placed on the point, as in
the French Waltz,
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of the Frexcu Stow Warrz, by
having passed his Foot into the second
position, the Body half turned; and
‘the Lady, as having passed her right
Foot into the fourth position in front,
which is ker commencing Movement,
and forms the first of the three Pas
de Bourée, which the Lady performs,
while the Gentleman is turning a
pirouette; the Gentleman with his
right hand placed to the left of the
Lady’'s Waist, and the Lady with her
right Hand on the left of the Gen-
- tleman’s Waist, the left arm of both
hanging down in an easy posture by
the side.

Fri@ .Iv,
~ This Figure shews the Gentleman
as having finisked the pirouette; the
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right Foot in front prepared for the
Pas de Bourée; and the Lady, as
having finished the Pas de Bourée,
prepared for passing the left Foot
(which, after performing Pas de
Bourée, is left in the fourth position
behind) into the second position; the
Lady and Gentleman as having
raised their left. Arms, and joined:
- Hands, and as having used the Fore
Finger and Thumb for that purpose.

This Attitude, repeatedly foimed
" with the right and left Arms olter-
nutely, produces an effect not easily
to be equalled. '

ri@. V.
Shews the first Movement per-
formed by Lady and Gntleman in
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the Sauteuse Waltz. The Gentleman
springing with his left Foot into the
second position, turning his body at
the same time; and the Lady, with
her right Foot, making the first
Movement of the three Pas de

Bourée, with a spring into the fourth
position.

The Gentleman with his Hands
placed to the Lady's Waist, and the
Lady with her Hands to the Gen-
tleman’s Shoulders.

\

This Attitude of the Arms will be
found best adapted to the SauTeuse
WavLrz, as, from its close position,
greater Facility is afforded to the

- performance of its more rapid Move-
ments.
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FIOQ. VI.

Represents the Gentleman, after
bhaving made the spring into the
second position with the left Foot,
as having immediately afterwards
brought the right Foot in the
direction of the fifth position behind
the ancle part of the left Leg; and
the Lady, as having in the mean time
performed and ﬁmslxed the first Pas
de Bourée.

The Lady and Gentlemon having
their Hands placed to the Shoulders
of each other, more open Attitudes
not being so easily formed in the
Savteuse Wavrrz'on account of its
quick performance.
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Shews the Gentleman, (after having
made o Movement with the right
Foot into the second position, and
brought the left up into the fifth
position behind,) with his right Foot
prepared and making the first Move-
ment of Pas de Bourée, by springing
into the fourth position forward; and
the Lady, after having performed
Pas de Bourée, passing her left Foot
with a spring into the second position.

- The Lady's Arms crossed behind

her Wauist and the Gentleman’s Hands
placed to the Lady's IWaist on each
side.
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This Figure shews how much the
Body is twned in performing the

several DMovements of which the

Savreuse Wavrrz is composed.

FIG. VIIL

Shews the first Movement of the
“JeTTE, or Quick SAuTEusE WaLTz.

The Gentleman passing his left
Foot with a spring into the second
position; and the Lady perfrming a
similar Movement with the riyht Foot;
the Lady and Gentleman having their
Hands placed to the Waist of each
other. )
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FIG. IX.

Is partly illustrative of the GERr-
MAN Wavrrz; (the other parts are
rendered sufficiently explicit by the
description of the manner of its per-
Jormance, and by Fig. 3, and the Note
subjoined to the description of it.

The Gentleman is represented
(having finished the second Coupée)
with the right Foot passed into the
Jourth position forward; and the
Lady (after having finished the Move-
ments forward) with her left Foot
passed into the second position.

The Gentleman with his left Hand
placed to the right side of the Lady
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and his right Hand raised, and
Joining the Hands of the Lady which
are raised over her Head, and lightly
joined, in the manner before men-
tioned. "

A great variety of other Attitudes
may be introduced in Talt3ing,
but the foregoing will be quite suf-
ficient in point of variety, and also
to enable Learners to form a correct
idea of those bdest adapted to the
particular situations in ‘the Dance,
and to compose others upon the same
principle with respect to the slow
and quick Movements, close or fived
Attitudes being necessary to the easy
performance of the quicker TWalts=

- tng; butin performing the slower, a

) QS
s
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variety of more open Attitudes may
be formed, without preventing or
diminishing the means of support or
balance, that in a// species of ZTLlty=
fng it is required should be possessed
by those who wish to derive enjoy-
ment from its Practice and Exercise.
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